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Although 
all the 
challenges 
it faced, the 
5th edition 
was the most 
special round

GFF’s team 
members 
have perfectly 
handled the 
situation

(Trophy, Certificate, and US $25,000) 
went to Sundown by Michel Franco.

El Gouna Bronze Star for Narrative 
Film (Trophy, Certificate, and US 
$15,000) went to Captain Volkonogov 
Escaped by Aleksey Chupov and 
Natalya Merkulova.

El Gouna Star for the Best Arab 
Narrative Film (Trophy, Certificate, 
and US $20,000) went to Feathers by 
Omar El Zohairy.

El Gouna Star for the Best Actor 
(Trophy and Certificate) went to 
Petri Poikolainen for his role in The 
Blind Man Who Did Not Want to See 
Titanic.

El Gouna Star for the Best Actress 
(Trophy and Certificate) went to 
Maya Vanderbeque for her role in 
Playground.

Feature Documentary Competition

El Gouna Golden Star for Documentary 
Film (Trophy, Certificate, and US 
$30,000) went to Life of Ivanna by 
Renato Borrayo Serrano.

El Gouna Silver Star for Documentary 
Film (Trophy, Certificate, and US 
$15,000) went to Ostrov – Lost Island 
by Svetlana Rodina and Laurent 
Stoop.

El Gouna Bronze Star for Documentary 
Film (Trophy, Certificate, and US 
$7,500) went to Sabaya by Hogir 
Hirori.

El Gouna Star for the Best Arab 
Documentary Film (Trophy, Certificate, 
and US $10,000) went to Captains of 
Za’atari by Ali El Arabi.

Short Film Competition

El Gouna Golden Star for Short Film 
(Trophy, Certificate, and US $15,000) 
went to Katia by Andrey Natotcinskiy.

El Gouna Silver Star for Short Film 
(Trophy, Certificate, and US $7,500) 
went to Holy Son by Aliosha Massine.

El Gouna Bronze Star for Short Film 
(Trophy, Certificate, and US $4,000) 
went to On Solid Ground by Jela 
Hasler.

El Gouna Star for Best Arab Short 
Film (Trophy, Certificate, and US 
$5,000) went to CAI-BER by Ahmed 
Abdelsalam.

Cinema for Humanity Audience 
Award

Given by GFF’s audience to a film that 
exemplifies humanitarian themes, 
the award (Trophy, Certificate, and US 
$20,000) was presented by Engineer 
Naguib Sawiris, El Gouna Film Festival 
Founder, to Ostrov – Lost Island by 
Svetlana Rodina and Laurent Stoop.

El Gouna Green Star Award

Given by GFF to films that highlight 
environmental issues, this award 
(El Gouna Green Star, Certificate, 
and US $10,000) went to Costa 
Brava, Lebanon by Mounia Akl. 
In collaboration with Recycle for 
Tomorrow initiative, El Gouna 
Green Star Award was presented by 
Mohamed Shelbaya, CEO of PepsiCo 
Egypt.

NETPAC Award for Best Asian Film 
went to Captain Volkonogov Escaped 
by Aleksey Chupov and Natalya 
Merkulova.

Additionally, the NETPAC Award jury 
gave a Special Mention to Once Upon 
a Time in Calcutta by Aditya Vikram 
Sengupta.

The FIPRESCI Award for Best Debut 
Film went to Costa Brava, Lebanon by 
Mounia Akl.

Last but not least, the Khaled Bichara 
Award for Egyptian Independent 
Filmmakers went to Adel by Dina 
Eleleimy. The award was presented 
by Galal Khaled Bichara who gave a 

Nada Abdel Kader

From the heart of the magical 
resort town of  El Gouna, El Gouna 
Film Festival officially closed  its 
5th edition in a glamorous closing 
ceremony. Gracing the 5th edition 
of GFF’s red carpet was a horde of 
Egyptian, regional, and international 
stars and starlets, filmmakers, and an 
assortment of industry professionals, 
who were dressed to the nines in 
arrays of colorful fabrics and lovely 
silhouettes.

Following the red carpet, GFF’s closing 
ceremony began with an introduction 
by TV personality Jasmine Taha. 

Engineer Samih Sawiris, Founder of 
El Gouna, and Elgouna Film Festival  
gave a  speech about the ambitions 
that GFF holds.

Sawiris also  thanked the Ministry of 
Health and Population for supporting 
GFF in the 5th edition –an experience 
that was an essential factor of GFF’s 
success.

Highlighting the fire breakout at the 

Festival Plaza one day before the 
festival, El Gouna Founder Engineer 

Samih Sawiris said: “GFF’s team 
members have perfectly handled the 
situation.”

He also extended his gratitude to the 
workers and the crew security forces 
and the Red Sea Governorate’s Civil 
Protective Forces.  Sawiris invited  
representatives of those who were 
behind handling the situation in no 
time to the stage where the audience 
heartily gave them aro standing 
applause. 

In his speech presenting the Career 
Achivement Award for the renowned 
Palestinian actor, director Mohamed 
Bakri, GFF Director Intishal Al Timimi  
said that although all the challenges 
it faced the 5th edition was the most 
special round. He praised all the 
festival teamwork including  GFF Co-
Founder and Chief Operating Officer 
Bushra Rozza, and GFF Executive 
Director Amir Ramsis, and the former 
festival’s CEO Amr Mansi, in addition 
to all the GFF members. Al Timimi 
announced that the 6th edition of 
the GFF will take place at october, 21, 
2022. 

The closing ceremony  was held at El 

Gouna Conference and Culture Center 
(GCCC), in which the winning films 
were announced and received the 
GFF’s cash prizes, which amounted up 
to US $244,000.

Egyptian actress Elham Shahin 
took the stage to present a video 
comemorating the legacy of renowned 
late screenwriter Wahid Hamed, 
which contained expressions of 
gratitude from a number of stars and 
directors who worked with him, such 
as Egyptian superstar Youssra, and 
directors Marwan Hamed, Mohamed 
Yassin, and Tamer Mohsen who 
spoke about what makes Hamed’s 
writing stand out as well as his iconic 
characters along with clips from his 
most famed works. 

Additionally, the awards for GFF’s 
competitive sections were announced:

Feature Narrative Competition

El Gouna Golden Star for Narrative 
Film (Trophy, Certificate, and US 
$50,000) went to The Blind Man Who 
Did Not Want to See Titanic by Teemu 
Nikki.

El Gouna Silver Star for Narrative Film 
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speech about how he hopes his late 
father was proud of him.

The award’s aim is to connect 
filmmakers from the region with their 
international counterparts in the spirit 
of cooperation and cultural exchange. 
The festival is committed to the 
discovery of new voices and strives to 
be a catalyst for the development of 
cinema in the Arab world, especially 
through its industry hub CineGouna 
Platform.

GFF Closes Its 5th Edition 
And The Winner Is:
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Ahmed Shawky

Through Its Five Editions

Sustainability 
is a key 
elements to 
evaluate any 
film festival

Unquestionably becoming one of the 
most anticipated film events on the 
scene, El Gouna Film Festival has 
uniquely caught the global attention 
since its inauguration. The festival’s 
astute program has reintroduced 
the functionality of film festivals in 
Egypt, away from the classic rigidity 
of the long-standing festivals 
during the past century. Born as a 
cutting-edge film event, GFF has 
successfully cemented its role as the 
next powerhouse film hub, keeping 
pace with the complex development 
of modern-day international 
industry, after other festivals in the 
region failed to do so.

The tremendous success of Arab 
film festivals have been commonly 
traced to the financial capabilities. 
Of course financial resources are 
essential; as a moderately-designed 
budget is one of the key elements 
for the success of any activity. 
However, it should be “moderate” 
and not “large”, because financial 
resources should be designed in a 
way that serves the goals of the 
activity. For instance, the budget of 
a film festival showcasing 30 films 
is completely different from the 
budget of an international festival 
boasting 200 films. However, tracing 
back everything to the financial 

capabilities does not justify the 
splurge of spending extravagant 
budgets over futile events. The birth 
of GFF has fully grasped the balance 
between financial resources and 
brains. That’s to say without the 
money, an entity cannot fulfil their 
goals; and without a well-designed 
organizational plan, the money 
would be unwisely wasted.  

Since its inaugural edition, GFF has 
skillfully deployed its resources to 
create a fully-integrated, industry-
oriented and entertaining festival 
plan. Bringing this sea-side resort 
town of El Gouna to the knowledge 
of multiple Arab filmmakers, the 
film festival not only turned the 
town into a film hub for Arab cinema 
professionals, press representatives, 
and cinephiles through its 9-day 
run, but also successfully won 
international recognition.

The secret behind this is versatility 
and the ability to cater to the needs 
of all parties involved; the film buffs 
who are always in the lookout for 
the best and most updated films; 
the audience following the latest 
celebrity fashion trends- they will find 
a robust selection of films and fashion 
inspirations. Likewise, the festival 
encloses versatile activities that 
cater to the needs of the filmmakers 
who aspire to submit their films to 
vie for its awards and in-cash prizes, 
and those who are looking for film 
funds to support their projects in 
development and post production 
phases. Under the umbrella of El 
Gouna Film Festival, film critics 
and press outlets can indulge in red 

carpet interviews, conversations, 
panel discussions, and galas. In short, 
everything that a film festival follower 
needs shall be served at El Gouna.

While others who seem to be distant 
from the industry still insist to 
deal with the extravaganza of film 
stars as an intruder to the industry 
that devalues the festival, GFF 
organizers keep their steady pace in 
their strategies that were inspired 
by the world’s most prestigious film 
festivals, which present the same 
mixture. At El Gouna, you’d have a 
lavish list of film choices that belong 
to the cinéma d’auteur genre to 
select from, a lineup of Hollywood’s 
blockbusters, and high-profile guest 
stars, which caters to the appetite 
of the crowds and the press and the 
media outlets. It is noteworthy that 
the term «festival» is derived from 
a Latin word that means getting 
involved in festive activities.

One of the key elements to evaluate 
any film festival, or any cultural event, 
is sustainability. Having an established 
philosophy to consider while impulsively 
taking any decisions is what gives any 
event the element of harmony, which 
has been reflected on the festival’s 
different editions.

This year, GFF launches its 5th 
edition under the high expectations 
of those who witnessed the birth 
of this event and observed how 
organized planning and detail-
oriented deployment of resources 
paved the way for an inspirational 
event, not only on the filmmaking 
industry level, but also in the 
cultural scene as well.  

GFF: The Ideal Formula

Hani Mustafa

GFF Career Achievement Award 
Recipient Mohammed Bakri: 
An Artist with a Cause

Bakri 
has been 
appreciated 
as an 
international 
actor since 
the beginning 
of his career

Hanna K. was critically 
acclaimed that it describes 
the paranoia behind the Israeli 
judicial system

Palestinian artists did not have a good chance to show 
their talent to the international audience until the last 
quarter of the 20th century. One of the most prominent 
Palestinian actors was Mohammed Bakri in his first 
international presence in Hanna K. (1983). Directed by 
distinguished Greek-French filmmaker Costa Gavras, the 
film was written by Italian screenwriter Franco Solinas 
who is best known for the classic film The Battle of 
Algiers in 1966.

Hanna K. was critically acclaimed that it describes the 
paranoia behind the Israeli judicial system through the 
case of a Palestinian young man named Selim (Bakri). 
The main character Hanna Kaufman (Jill Clayburgh) 
was Selim’s court-appointed lawyer who was assigned 

to defend him. The dramatic plot 
develops to make her sympathise 
with his case, thus becoming a 
target to most of the Israeli citizens. 

Bakri has been appreciated as an 
actor on the international level since 
the beginning of his career in early 
1980s. He collaborated with several 
filmmakers from the world over, 
including the film Private (2005), 
which won him the Best Actor award 
at Cairo International Film Festival. 
The film was helmed by Italian 
director Saverio Costanzo.

As an actor, Bakri starred in a 
plethora of films that won him 
more than 20 awards from several 
prestigious film festivals all over 

the world; such as the Best Actor 
award in Valencia International Film 
Festival in 1997 for  Haïfa (1996), 
and Eid Milad Laila (2008) where he 
received the Best Actor in Carthage 
Film Festival, both films directed 
by Palestinian filmmaker Rashid 
Masharawi. He also collaborated 
with another distinguished 
Palestinian filmmaker, Michel Khleifi 
in 2009 in the film Zendeeq. The film 
won the Muhr Arab Award in the 
Dubai International Film Festival.

As a film maker, Bakri directed 
the documentary 1948, which 
commemorates 50 years of the 
Nakba or Palestinian dispossesion. 
The film was remarkably curated 
in a poetic style where Bakri mixed 
the testimonies of some Palestinian 
elders, who had witnessed the 
war or had been refugees, with 
poems of renowned Palestinian 
poet Mahmoud Darwish. In 2003 
he made his second documentary 
Jenin, Jenin (Documentary) which 
illustrates the brutality of the Israeli 
Army against the refugee camp in 
the West Bank city of Jenin. The 
attacks were named by the Israeli 
government “Operation Defensive 
Shield” as they started in April 2002, 
raising some accusations of war 
crimes by Amnesty International. 
However, not only the film was 
banned by the Israeli Film Ratings 
Board, Jenin, Jenin became a case 
in court for over 18 years. Bakri’s 
contribution in filmmaking varied 
from documentaries to narratives 
and his latest production was the 

short narrative film Blackness, which 
came to the light in 2014.

One of Bakri’s most remarkable 
performances was his theatre 
adaptation of Emile Habibi’s Novel 
The Secret Life of Saeed: The 
Pessoptimist to a monodrama 
play that was performed several 
times in multiple countries since 
1986. In 2005, he directed his third 
documentary Since You’ve Been 
Gone. Bakri made this film as a 
tribute to his late friend and mentor, 
renowned Palestinian-Israeli writer 
and politician Habibi.
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I would like to see people united and 
one supporting the other without 
barriers 

Cinema is the mirror of societies

• On a personal level, working 

for GFF as a volunteer in the 

first edition has opened a lot of 

opportunities and turned my path 

to an unexpected one. I started 

here and grew up here. Five years 

of GFF have created a different 

story of my life. On a professional 

level, I witnessed how it kept its 

glow throughout the 5 editions 

leaving a big mark 0n several 

filmmakers’ journeys.

• I’m glad I could be a part of the 

GFF success story and get the 

chance to work with several 

teams. Moving around has given 

me the opportunity to know 

more hence add more. It’s always 

challenging being a part of such 

a big entity. The bigger it is, the 

bigger the challenges are. And you 

need to keep up with everything.

• The secret of the GFF success is 

being a part of a whole. Everyone 

knows their roles and works as a 

part of the others’.

• Having a quick conversation 

with Patrick Dempsey has been 

one of the highlights of my GFF 

experience.

• I hope GFF will keep growing and 

keep serving the industry the way 

it does. I hope people would know 

more about the industry side of 

GFF and also keep the glam.

Nada Almergawi

Programming Manager

I would like to 
thank Samih 
and Naguib 
Sawiris for 
the amazing 
organization 
and the 
wonderful PR 
team

Mohamed Abdel Fattah

It was in Vilnius, the capital of Lithuania, that Gabrielle 
Odinis was born into a family of musicians. Since 
childhood she has been able to speak 4 languages: 
Lithuanian, French, English and German. Today she speaks 
them fluently with Russian too. Gabrielle is introduced 
to the profession of acting from the basics and receives 
professional training in three countries Lithuania, USA, 
and Germany.

She is best known for her charming smile and positive 
energy, and like an actress, she has an extraordinary ability 
to express all emotions without saying a word.

More important works by Gabrielle include: the American 

film Pakten, where she plays alongside Robert Mitchum 
the young pregnant woman Mrs. Becker, the Oscar-
winning film Nullpart in Africa   where she plays the role of 
the chambermaid Klara. In the hit series Girlfriends, where 
she addresses a wider audience, she plays the role of Alexa 
Hofer, the strict and sexy director. In 2003 the comedy 
Mensch Markus allowed her to join the solid group, which 
won the German Comedy Prize in the same year.

Since 1995, Gabrielle Odinis has been actively playing a 
multitude of roles for film and television.

When did your family decide to leave Lithuania?

It was in 1974, I was a baby at the time. We left first for 
Germany. And when I was five, my family bought a house 
in the Brittany region of France, because my parents, who 
were musicians, wanted to found a music school. So, I was 
raised and grew up between France and Germany.

Was this the reason behind the decision to immigrate 
from Lithuania to Germany?

Because my grandfather was German, he had to stay in 
Lithuania after the second world war, then he wanted to 
join his family in his native country.

What is the impact of these multiple movements in the 
formation of your character?

Yes, it played a very important role in my personality, 
because the people in Germany are not like their 
counterparts in Lithuania. In Germany we are much more 
serious, we reflect more. But in Lithuania, as in Egypt, we 
welcome people with warmth and open arms. So I like to 
work like the Germans and live like the Lithuanians. This is 
why I love  Egyptians.

Is this the first time you have been invited to Gouna?

No, this is the second time, and the fifth visit for me to 
Egypt in general.

What are your impressions of the fifth edition of El 
Gouna Film Festival?

I see that this festival is growing every year. When I was 
here last year, everything was fine, and the atmosphere 
was perfect, but this year the festival is much more 
organized. I find myself more integrated in Egyptian films, 
and I have had more knowledge and more relationships 
with Egyptian actors and directors, and this is the most 
important for us as foreigners. In short, this year I find 
myself more united with another culture, because cinema 
is the mirror of societies.

Therefore, I think El Gouna film Festival is the best 
platform in the Middle East to bring together specialists in 
the film industry.

What films did you watch at the festival?

In fact, I watched Amira, Back Home, and The Double Life 
of Véronique. All three are attractive, each in their own 
way, but The Double Life of Véronique, by Polish director 
Christophe Kieślowski, is a magnificent film, because it 
tells beautiful details relying more on the image, and I 
appreciate this type of movies.

Since in this industry, we are currently doing everything 
very quickly and without a lot of money, I see that 
Kieslowski has done a very good job.

But also, I liked Back Home, which is a documentary film 
recounting with pleasure how someone could simply pass 
the time during the lockdown of the pandemic with family. 
And the guys in the movie are very interesting because 
they speak French, English, and Arabic.

What idea do you have in the West of 
Egyptian and Arab cinema in general?

To tell the truth, I’m not sure how people think 
there. Because we don’t watch too many Arab 
films. And that is why El Gouna Film Festival is 
so important, but also that is why what Samih 
Sawiris does by inviting personalities from 
Europe and the United States is extremely 
important, so that Arab and Egyptian films are 
known all over the world. And I think that in 
the following years we will have a clearer idea 
in the West thanks to El Gouna Film Festival.

For me, and since I am a witness, I think 
Egyptian films are wonderful, because even if 
there is a shortage in tools and money, they 
still make extraordinary art. When we have a 
lot of money, it’s easy to do a good job, and on 
the contrary when we don’t have any, we have 
to be creative, and that’s what Egyptians do.

You witnessed the fall of the Berlin wall, what 
memories do you keep in your head from this 
period?

I don’t like barriers between people, I would 
like to see people united and one supporting 
the other. So that was one of the best times 
I have ever had. I remember very well a man 
holding a stone from the wall, screaming «your 
damned wall no longer exists, we are one 
people».

Of all the movies you’ve been in, which movie 
do you like the most?

Although I played a very important role in the 
Oscar - winning movie Nowhere in Africa, I like 
my role more in a Lithuanian movie which was 
made with very little money.

We were all, the director and the actors, very 
creative. This film told a story that touches 
many people in Lithuania, those who live in an 
internal struggle, between a desire to leave the 
country for a better life, and the fear of losing 
their roots. And when I see what is happening 
now in Syria and Afghanistan, and their 
citizens who want to leave looking for a better 
future, I always remember that movie. But also 
I liked my role in a German television series 
called Girlfriend where I played the role of a 
mean woman, and at the same time I was the 
advocate of this meanness, I played the role 
trying to explain to viewers why this woman is 
mean.

What advice do you give for the 
administration of El Gouna Film Festival for 
the years to come?

In fact, I advise them to invite more 
personalities and more foreign companies. 
For example, I see that the presence of the 
company Constantin Film and the company Le 
Parfum is very important. And why not invite 
the directors of the great festivals of the world, 
such as the Cannes Film Festival and the Berlin 
Film Festival, especially since the director of 
the latter has Arab origins and is called Diana 
Iljin.

If you have one last word, what would you say?

I would like to thank Samih and Naguib 
Sawiris for the amazing organization , and the 
wonderful PR team they have appointed for 
me this year. I would like to thank Shady Sherif, 
Fatma Maktabi, Sandra, and Abeer.

GFF: The Best 
Platform in MENA to 
Gather Talents

Film Star Gabrielle Odinis 
on the 5th GFF 
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