
Omar Al-Zohairy Wins
Sara Salah Eldin

Omar Al-Zohairy, director of Feathers, 
was announced winner of Variety’s 
MENA Talent of the Year Award 2021 
during the 5th edition of El Gouna 
Film Festival (GFF). The news was 
revealed in a ceremony attended 
by several guests including; public 
figures, industry professionals, media 
representatives and celebrities. 

In this context Intishal Al Timimi, 

Festival Director of El Gouna Film 
Festival said: “We are proud to 
have this partnership again with 
variety magazine as every year we 
choose the best talents to win the 
awards. and this year it goes to the 
Egyptian filmmaker Omar Al-Zohairy, 
director of Feathers”. Despite all the 
challenges faced by this crew they 
won several international awards, 
including two awards at the Cannes 

Film Festival. Also, the film had its 
Arab premiere at GFF a few days ago. 

“I’m so grateful for this moment 
to see all of these people coming 
from different places and Countries. 
Thank you Variety magazine for this 
award that I’m so grateful for and 
I’m so proud to be a part of this huge 
event by receiving the best talent 
of the year that supports the new 
generations,” says Al-Zohairy.
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I’m so proud 
to be part 
of this huge 
event by 
receiving the 
Best Talent of 
the Year.
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Wrapping up the screenings 
of El Gouna Film Festival’s 
Short Film Competition, GFF’s 
Short Film Program IV second 
screenings takes place today at 
3:30 pm in TU Berlin’s Audimax. 
The final shorts’ program will 
start off with Strangers by Nora 
Longatti, which won the 2021 Locarno Film Festival’s Pardino d’oro 
Swiss Life for the Best Swiss Short Film.

Following this, the program will also include screenings of His Name 
Was Cargo by Marco Signoretti, which will be having its world premiere, 
in addition to Tallahassee by Darine Hotait, Apallou by Niko Avgoustidi, 
which will have its International Premiere, and Katia by Andrey 
Natotcinskiy, which will also have its international premiere at the 
festival.

• El Gouna Film Festival is a major 

annual event that recharges my 

energy. By the end of each festival 

run, I feel extremely delighted, 

which makes up for all the work 

hassle and pressure.

• I have been part of the festival 

since its inaugural edition as the 

Art Director of GFF’s publications. 

I feel proud to be among those 

who first contributed to this great 

event.

• My biggest challenge was in the 

first edition, when everything 

was happening for the first time, 

unlike the experience we have 

nowadays.

• The secret behind the success of 

the festival is the dedication of 

everyone from the preparations 

until the end of the festival run. 

And definitely, Intishal Al Timimi, 

who leads everything with passion 

and dedication in the festival.

• I wish GFF becomes more 

successful, as it really deserves to 

land in a special position on the 

Arab and international levels.

Ahmed Atef Megahed

GFF’s Art Director

Tomorrow

After a milestone 5th edition, El Gouna 
Film Festival wrapped up its successful 
run with a closing ceremony, in which it 
presented a variety of awards for its three 
competitive sections: (Feature Narrative 
Competition, Feature Documentary 
Competition, and Short Film Competition), 
in addition to its Cinema for Humanity 
Audience Award, NETPAC Award, and 
FIPRESCI Award, which changed its rules to 
select the best African or Asian debut film 
rather than the best Arab film.

It’s important to note that GFF will also 
be presenting its inaugural El Gouna Green 
Star Award, which considers films that 
raise awareness and spread knowledge 
about issues related to the environment, 

ecology, wildlife, or sustainability.

This year, GFF had a total of 76 films 
across its various sections with 10 of 
these films having their International 
and world premieres. GFF’s impressive 
lineup includes the winner of Venice 
Film Festival’s Golden Lion Happening 
by Audrey Diwan, Locarno Film Festival’s 
Locarno Kids Award winner Belle by 
Mamoru Hasoda, in addition to the winner 
of three Venice Film Festival awards Amira 
by Mohamed Diab.

Notably, GFF also held a Special 
Presentation of renowned Polish director 
Krzysztof Kieślowski’s films as well as a 
Retrospective Exhibition for his life, works, 
and film legacy.

GFF Concludes Its 5th Edition

Yesterday at the Festival Plaza the cast and 
crew of Lebanese Film director Ely Dagher’s 
The Sea Ahead  walked the red carpet at 
8:45 pm with its screening following at 9:45 
pm. The red carpet was studded with the 
presence of The Sea Ahead’s director Ely 
Dagher, producer Myriam Sassine, and its 
actresses Manal Issa and Yara Abou Haider, 
in addition to the GFF guest filmmakers, 
celebrities, and public figures. 

The Sea Ahead, which had its Arab Premiere 
at the 5th GFF, was an alumnus of the 3rd 
edition of CineGouna Platform. It had its 
world premiere at the Cannes Film Festival. 
Ely Dagher’s first short film Beirut (2007) 
won the Bitfilm festival in 2008. His second 

short film Waves ‹98 won the Palme d’Or at 
the 2015 Cannes Film Festival

The Sea Ahead Walks the Red Carpet
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Today
Shorts 
Competition (4)
Tallahassee

Director:
Darine Hotait 
Apallou

Director:
Niko Avgoustidi 
Strangers

Director:
Nora Longatti
Katia

Director:
Andrey 
Natotcinskiy 
TU Berlin Audimax
3:30 p.m.

Costa Brava, 
Lebanon
Director:
Mounia Akl
Producer:
Myriam Sassine
cast:
Geana Restom
Yumna Marwan
Festival Plaza
6:30 p.m.
...............................
Back Home
Director:
Sara Shazli
Producer:
Marianne Khoury
Cast:
Nabil Shazli
Youssef Shazli

Sea Cinema 2
4:00 p.m. 
The Sea Ahead
Director:
Ely Dagher
Producer:
Myriam Sassine
cast:
Manal Issa
Yara Abou Haider
Sea Cinema 1
6:15 p.m.
...............................
Silence of the 
Tides
Producer:
Annemiek van 
der Hell 
Sea Cinema 3
6:30 p.m.

Meet the filmmaker

After a successful 5th edition, GFF’s 
CineGouna Platform wraps up its 
program with a closing ceremony, 
which will take place on October 21 
from 4:00 pm to 7:00 pm pm at El 
Gouna Conference and Culture Center.

As it wraps up, CGP will be presenting 
Two US $15,000 prizes to its best 
project in development and best film 
in post-production, while additional 
cash grants and awards will be given 
from CGP’s sponsors and partners. For 
its 5th edition, CineGouna Platform’s 
CineGouna SpringBoard had a selection 
of 13 projects in development (8 

feature narratives and 5 feature 
documentaries) and 6 films in post-
production (2 feature narratives and 4 
feature documentaries) in addition to 
one guest film in post-production.

Additionally, CGP presented the 
Khaled Bichara Award for Egyptian 
Independent Filmmakers, which 
aims to commemorate late Orascom 
Development Holding CEO Khaled 
Bichara’s legacy by encouraging 
visionary talents. Three films were 
shortlisted for this award: Bumbled by 
Amr Assaid, Adel by Dina El Eleimy, and 
A Promise to the Sea by Hend Sohail. 

CineGouna Platform Wraps Up!

Tallahassee and other 4 Shorts

ARTHUR RAMBO

 Sea Cinema 3

11:45 AM

SHORT FILM PROGRAM 4

Audimax ( TU Berlin )

3:30 PM

SILENCE OF THE TIDES

Sea Cinema 3

6:30 PM

BIGGER THAN US

Sea Cinema 3

9:15 PM

Short film program 4

HIS NAME WAS CARGO - 17 min

TALLAHASSEE - 22 min

Apallou - 20 min

strangers - 20 min

Katia - 19 minUNCLENCHING THE FISTS

Sea Cinema 1

12:15 PM

BACK HOME

Sea Cinema 2

4:00 PM

THE CROSSING

Arena

6:45 PM

WHITE BUILDING

Sea Cinema 2

9:45 PM

COSTA BRAVA, LEBANON

Sea Cinema 1

3:00 PM

THE SEA AHEAD

Sea Cinema 1

6:15 PM

FLEE

Sea Cinema 2

7:00 PM

THE FRENCH DISPATCH

Sea Cinema 1

10:00 PM

THREE COLORS: RED

Sea Cinema 3

3:15 PM

HAPPENING

Audimax ( TU Berlin )

6:30 PM

DRIFT AWAY

Audimax ( TU Berlin )

9:15 PM

Schedule

CGP also presented an array of 
panels, masterclasses, special 
events, and conversations with 
industry professionals regarding 
various topics, including: performers’ 
mental health, post-production, 
cinematic conversations, and 
Ancient Egypt.



5

8th Issue - Thursday, October 21, 2021

4

What I’m 
sure of is that 
I’m going to 
stay in Egypt 
because I 
don’t want to 
die alone

My film 
premiere at 
GFF gives 
me hope 
that there is 
room for low-
budget films 
and intimate 
personal 
stories to 
find their 
way to major 
festivals

In Back Home my motive has 
been to keep my father’s 
presence alive all my life

What I’m 
sure of is that 
I’m going to 
stay in Egypt 
because I 
don’t want to 
die alone

Film director Sara Shazly on Back Home: 
We Need to Talk

Nahed Nasr

What does it mean to you to have 
the world premiere of your film in 
the official competition of El Gouna 
Film Festival?

It definitely means a lot to me. It 
gives me hope that there is room 
for low-budget films and intimate 
personal stories to find their way to 
major festivals. It is a welcome sign 
of diversity. Things like this give you 
hope. On the other hand, I’m kind of 
worried about showing an audience 
a movie about my life. But maybe I 
have to accept this and accept myself. 
I am actually an introvert but the 
cinema is what protects me.

Many directors around the world 
made films under the siege of the 
COVID-19 lockdown- perhaps without 
prior planning- how did it go for Back 
Home?

I didn’t have any prior plans to 
make Back Home. However, I’ve 
always been haunted by the idea of 
returning, which was reflected in my 
film projects.The original plan was to 
shoot in Egypt my graduation project 
from the Film School in Cuba. I had 
not decided at the time whether I 
wanted to return to France, where I 

had lived for eight years, or to remain in Egypt. Two weeks 
after I came to Egypt, the world was hit by the coronavirus 
pandemic, the graduation project was postponed, and 
my foreigner crew never came, as the film school in Cuba 
was closed. As a result of the pandemic, I suddenly found 
myself compelled to remain without a specific project. 
shooting was the only consolation for me to feel like I 
was doing something. I was shooting daily non-stop for 
months at home, and later some family trips we took 
outside Cairo. I had no intention of making a movie, but as 
I watched the material I felt that there was a potential for 
it to be a movie, so I set a daily routine for editing and that 
is how Back Home came to light. 

What made the idea of “returning” such an obsession for 
you?

Maybe because of the way we were brought up in the 
family, which was kind of different. I attended a French- 
speaking school, then moved to France. Egypt has always 
been a strange place to me. I didn’t feel really Egyptian, 
and that was the dilemma of my life.

Yet, on my last visit, I felt that something had changed 
inside of me. Perhaps because I spent a period in Cuba, 
which was on the other side of the world and was 
completely different from Egypt or France. I finally got the 
feeling that Egypt is my country. Perhaps it is also age-
related or has to do with growth, and as we grow up our 
desire to stay with our parents grows as they age. But my 
decision to stay in Egypt is also linked, primarily, to my 
relationship with cinema. I finally realized that making 
films is what I want to do. It took me years to reach 
this realization. My relationship with cinema has been 

a persistent and baffling question 
for me. But attending film school in 
Cuba a few years ago changed me a 
lot. There, we get a lot of freedom to 
experiment, discover ourselves and 
find out what we want. Only there 
I realized that I had something to 
say through cinema. Perhaps this is 
how the decision to come back was 
formed in me before I consciously 
realized it. Now, if I was offered to 
move to another part of the world 
and make films there, I would 
definitely not accept.

Back Home is not only a movie 
about going back to Egypt, but it’s 
also about your father. Why did you 
decide to link them both?

Cinema for me is that urge that 
surrounds you until you respond to 
it. In Back Home my motive has been 
to keep my father’s presence alive all 
my life. One day I will do the same 
with my mom too. I make films to 
memorize the ones I love, to reveal 
the pain and the memories. It took 
a lot of time and honesty to come 
to that conclusion. Perhaps in this 
respect, my experience coincides 
with that of my mother in her film 
Let’s Talk . It was also the result of a 
burning desire to reveal, to tell.

Was it difficult to convince your 
family members to expose in front 
of your camera?

Not at all. The camera has always 
been a part of our lives since 
childhood, and it doesn’t bother 
anyone. Also, the idea of revealing in 
front of the public didn’t bother them 
because they did not shy away about 
anything. and I’m talking about the 
small family, because I don’t know 
what it would have been like for the 
big family.  Also, they would attend 
the editing session from time to time, 
but there was no family gathering to 
see the movie for the first time, no 
wow moments. This is not their style. 
But everyone was happy with the 
movie as far as I know. 

In terms of production, as an 
emerging filmmaker, do you consider 
yourself fortunate to come from a 
family that works in cinema?

Being in this family also did not 
diminish the challenges that any 
emerging director faces in film 
production. I had no obstacles during 
school films, but once I got out into 
the real world I realized how difficult 
film production can be. In fact, I need 
the same support that any other 
filmmaker needs. I’ve been writing 
my feature film project for the past 

two years without knowing where 
it’s going to lead. Making a movie 
is a difficult and uncertain process 
and requires a lot of patience, of 
which I have very little. I could not 
wait five years for the film to receive 
production support, so I resorted to 
making films on my own, regardless 
of their quality. But my real ambition 
is to make real movies with big 
budgets and professional crew, which 
is never easy. I started looking for 
opportunities to produce my feature 
film project Searching for Woody in 
traditional ways through festivals 
and development platforms. But if I 
can’t get the necessary support, I’ll 
make the film anyway, whatever the 
outcome. 

Do you think that women face more 
complex difficulties working in the 
film industry than their male peers?

I think women’s lives are more 
difficult in our societies. We are 
champions because we are able to 
live in the midst of it all. I always 
think that males have a lot of 
privileges that they don’t even 
realize they exist, and therefore don’t 
understand what we miss as women. 

What is there after you are already 
back home?

I want to keep making movies, but 
at the same time I want to do other 
things in life. Cinema is a difficult 
field and the filmmaker has to find 
the right balance in his life. What 
I’m sure of is that I’m going to stay 
in Egypt because I don’t want to die 
alone.

What will stay with you from this 
journey besides the movie?

I wish people would feel more free to 

talk to their parents because time is 
running out. I felt so relieved that I 
made a movie about my dad. I am not 
saying that everyone should make a 
film, but there is a need for a space 
of frankness, free expression, and 
confrontation with parents, because 
it is a source of comfort for both sides 
that can be built upon.
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Mohamed Tarek

‘Costa Brava, Lebanon’
Film Review 

The Different Layers
of Crisis

Costa Brava, 
Lebanon 
can be seen 
as one of 
the most 
interesting 
films in recent 
years.

The film, on its deeper layer, 
reminds us of Dogtooth by 
Yorgos Lanthimos

After her short film, Submarine, which tackles the trash 
crisis in Lebanon in a surreal way, was selected in the 
official selection of the 2016 Cinéfondation of the Cannes 
Film Festival, Mounia Akl returns with her feature 
narrative film Costa Brava, Lebanon (2021). The film 
tackles the same issue, with deeper looks on Lebanese 
society through the Badris family. The unconventional 
family have escaped the toxic pollution of Beirut by 
seeking refuge in the utopic mountain home they have 
built. For years they lived in its sustainable eco-friendly 
system that they invented. Unexpectedly, a garbage 
landfill, launched by an important government executive, 
is built right outside their fence, the thing that deranges 
their peace. 

The family consists of a father, 
mother, two daughters: a 
young child, a teenager, and the 
grandmother, in addition to the 
father’s sister who lives abroad. 
While the landfill project includes a 
young site manager, who seems into 
flirting with the teenager daughter. 
The film depicts the trash issue in a 
very innovative way, but the second, 
and the deepest layer, is that it 
depicts why such a society should 
fall into this crisis. 

The garbage landfill launch can be 
considered a dramatic motive to 
reveal the history of the family, 

and to uncover their personas and 
dive deep into who they really are. 
Through the conversations with the 
project’s employees, we discover 
the history of the mother, who was 
a famous singer in Beirut, and the 
urging desire of the older daughter 
to fall in love. Also, the grandmother, 
who seems distant from all what’s 
happening, lives with her son in his 
mountain house, to be taken care of, 
not as a choice of hers. 

We also discover the Beirut-phobic 
father, who is very aggressive 
against the project’s team, trying to 
shoot them once in one scene, and 
his younger daughter who is very 
radical like him, despite she is the 
youngest in the family. While, the 
sister living in Latin America, seems 
to be an escapist who has no hope in 
living in Lebanon. 

The film, on its deeper layer, reminds 
us of Dogtooth by Yorgos Lanthimos, 
even if the nuclear family living away 
from the society here is less abstract 
than  in Lanthimos’ film. Also in this 
film’s case the family here took a 
revolutionary decision to live in the 
mountains unlike the patriarchal 
way that was in Dogtooth. The 
similarities appear when the garbage 
project starts, and even that the 
father in Akl’s film seems to have 
good intentions, we discover that 
his decision blocked the older 
daughter, for instance and without 
bad intentions, to go through love 
relationships. Also, when they fled 
to the mountain this young teen 

didn’t have any chance to know 
and approve which community she 
desires to live in. 

Costa Brava, Lebanon can be seen as 
one of the most interesting films in 
recent years. The film intelligently 
explores environmental issues and 
explores the dynamics of Lebanese 
society through a family that took 
a very harsh decision to flee a 
corrupted city, only to find out that 
the corruption is not only tied to 
governments nor cities.  

The most 
dangerous 
aspect of 
the film was 
that anything 
could happen 
at any time 

I am  delighted that the film 
will have its MENA premiere at 
GFF

Nahed Nasr

How was your experience of the 
world premiere for Sabaya at the 
Sundance Film Festival?

 It is hard not to be nervous when 
your film has a world premiere,and 
in a prestigious festival. All of my 
thoughts were centered around what 
will the audience think? What will the 
critics say? However, we’re pleased 
that the feedback was excellent in 
every possible way.

 What do you expect for your film’s 
MENA premiere at El Gouna Film 
Festival? 

We want Sabaya to reach as many 
people as possible all over the world, 
so we are delighted that the film will 
have its MENA premiere at GFF.

Why did you decide to make a 
film about that group who risk 
their lives to save those ladies? 
What were your connections to the 
story? Where did you find the main 
character? 

 Sabaya is the third film in my 
trilogy of documentaries about the 
consequences of war and what the 
Yazidis have been subjected to since 
the ISIS attacks in 2014. I heard about 
the kidnapped Yazidi women and 
girls ever since I was making my first 
film, The Girl who Saved My Life, and 
I’ve always wanted to know what 
happened to them. So, I traveled to 
Syria to find out more. There, I met 
the members of the Yazidi Home 
Center and decided to make my 
documentary about their courageous 
work.

What were the challenges you 
faced making this film, both in the 
pre-production and the production 
stages? 

It’s getting more dangerous everyday; 
ISIS’ sleeper cells are becoming 
more active, Turkey is invading 
northeast Syria, and there are many 
local conflicts. All this imposed 
difficulties for us to move freely 
and plan for the filming. When we 
were just about to finish filming, the 

pandemic prevailed, which thrust 
more challenges with the editing 
and putting everything together 
into a finished film. Yet, eventually 
everything turned out fine.

What were the most dangerous 
moments you faced on set? 

The most dangerous aspect of the 
film was that anything could happen 
at any time. There were many times 
that I was very afraid, for example 
during the three times that we were 

chased in the car by ISIS sleeper cells.

How you and the cinematographer 
took the risk of shooting such 
dangerous moments. How did you 
plan for it? 

I was both the director and 
cinematographer for Sabaya. On the 
one hand, I was able to make my own 
decisions during filming. On the other 
hand, it made it harder as I would 
have needed someone to watch my 
back when I had my head stuck in a 
camera, especially during the rescue 
missions saving girls from the Al-hol 
camp.

 This film for me is more about that 
man who is involved in the rescue 
mission. He has a charismatic 
personality and he looks very 
dedicated to what he does. What 
do you think and what did you like 
about him? 

 Personally, it was important to 
document the work that goes into 
saving these women and girls. Since 
Mahmud was the one from the Yazidi 
Home Center that lived closest to the 
Al-Hol camp, it became easier to film 
his work. There are many people that 
work for the Yazidi Home Center, and 
they are all dedicated to rescuing the 
girls. Mahmud is a very driven person, 
and he lives for what he does.

 What do you expect the impact of 
your film to be like?

 I hope that the film will raise 
awareness about the horrible things a 
war can cause, and that the world and 
the powerful organizations will react 
to save all these Yazidi women and 
girls who are still held captive by ISIS.

A Rescue 
Mission

Film Director Hogir 
Hirori on Sabaya
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Yesterday at the Festival Plaza the cast and crew of 
Lebanese film director Mounia Akl’s Costa Brava, 
Lebanon  walked the red festival carpet at 5:30 
pm with its screening following at 6:30 pm. The 
film was accompanied by two of its cast members, 
Geana Restom and Yumna Marwan, along with 
director Mounia Akl and producer Myriam Sassin. 
The GFF guest filmmakers, celebrities, and public 
figures were present at the cheerful event. 

Costa Brava, Lebanon which witnessed its Arab 
premiere at the GFF’s Narrative Competition, had 
its world premiere at the Venice Film Festival. It 
won the NETPAC Award at the Toronto International 
Film Festival, and the Audience Award at the 
London Film Festival, in addition to its participation 
in other international and regional film festivals. 

Mounia Akl is a director and writer who was born 
in Lebanon, and lived between Beirut and New 
York. Her last short film, Submarine, was in the 
official selection of the 69th Cannes Film Festival 
in the Cinefondation category. It also had its North 
American premiere at the Toronto International 
Film Festival and its MENA premiere at the Dubai 
International Film Festival where it won the Muhr 
Jury Prize.

Nada Saad

Today TU Berlin’s Audimax hall witnessed a master 
class on: Immersive Storytelling by Stefan Grambart the 
Emmy®️ award-winning creative director, who pushed 
the boundaries of collaborative storytelling, helping to 
shape the future of Virtual Reality (VR), gaming, and 
entertainment in general.

The masterclass took the participants through the 
creative process of working in immersive storytelling, 
with examples from the interactive web, immersive 
installations, games, and virtual reality, Grambart used 
case studies from his Emmy award-winning career 
in digital media to explore how to adapt to nonlinear 
storytelling and embrace audience agency.

With more than twenty years of combined experience 
across film and television, entertainment, games, and 
digital media, Stefan Gambart started his class defining 

Costa Brava, Lebanon

the difference between the 360 
video and virtual reality to the 
audience, 360 video wraps the screen 
around the viewer, with rotational 
movement only, as it’s mostly a 
capture technology, but the VR 
adds translational moment  to the 
equation, where the viewer can walk 
around the environment. He added 
that a 360 video has an edge that it 
can be played on the phone so it’s 
accessible to the viewer anytime.

He continued the class talking about 
Augmented Reality, and presented 
an example from the Pokémon Go 
game which brought and presented 
Augmented Reality to the mass 
audience, mentioning that not 
every technology fits every story, 
so that’s why it’s important to use 
a technology that fits the story you 
want to tell.

Being the creative lead for the first 
VR experience to claim Emmy award 
Sleepy Hollow, which is based on 
the TV adaptation of the classic 
horror story. He stated that it was a 
sign that VR is moving closer to the 
mainstream market as hardware. He 
continued that the experience was so 
special, engaging and created buzz 
that thousands of visitors came to 
have the experience.

Continuing with another case study, 
he talked about Halcyon, which 
brought audiences together across 
broadcast, web, and VR platforms, 
wasa  first-of-its-kind short form 
hybrid series, by having audiences 
spanning 80 territories globally, in 
many languages and on multiple 
channels, consistently exceeding 
viewership expectations.

Masterclass by Stefan Grambart
The Immersive Storytelling Experience

The film had 
its world 
premiere 
at Venice 
and won 
the NETPAC 
Award at 
Toronto
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