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Cheer the Captains
The film has
previously
landed world
premiere at
Sundance
2021

Last night, Captains of Zaatari
by director Ali El Arabi walked the
carpet with the presence of the
film’s producer Aya Dowara, along
with a plethora of stars, filmmakers,
and celebrities. The event which
took place at 5:30 pm at GFF’s
Festival Plaza, was followed by
a film screening at 6:30 pm. The
film, which has previously landed

world premiere at Sundance 2021,
is competing within GFF’s Feature
Documentary Competition. The story
follows two best friends trapped
in the Zaatari Refugee Camp in
Jordan who have an undying dream
of becoming professional football
players. When a world renowned
sports academy visits the camp,
they now have a chance to make

this dream come true. Captains of
Zaatari is the debut feature film of
the director, producer Ali El Arabi. In
2015 El Arabi set up Ambient Light,
a Cairo-based production company,
where he focuses on various topics
relevant to the MENA region such as
refugee displacement and women
and children’s rights.
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Tomorrow

Meet the filmmaker

Director Omar El Zohairy’s
Feathers will have its red carpet
at the Festival Plaza during
the 5th edition of GFF at 5:30
pm with its screening starting
at 6:30 pm. The film will be
accompanied by its director
El Zohairy, producer Giorgos Karnavas, screenwriter
Ahmed Amer, and its producers Shahinaz El Akkad
and Juliette Leopoutre. Strong with a poignant
message, the film relays the story of how a magician’s
trick turns Sami, an authoritative Egyptian father,
into a chicken at his son’s birthday party and how this
mysterious transformation sets the family off on a
tragically funny self-discovery adventure.

Captains of
Zaatari
Director:
Ali El Arabi
Producer:
Aya Dowara
Sea Cinema 1
12:15 p.m.

Ostrov - Lost
Island
Directors and
screenwriters:
Laurent Stoop
Svetlana Rodina
Sea Cinema 2
6:45 p.m.

.................................

.................................

A Man and A
Camera
Director:
Guido Hendrikx
Producer:
Jasper Boon
Sea Cinema 3
5:30 p.m.

This Rain Will
Never Stop
Director:
Alina Gorlova
Screenwriter:
Maksym
Nakonechnyi
Sea Cinema 3
8:00 p.m.

.................................

Feathers
Director:
Omar El Zohairy
Producers:
Giorgos Karnavas
Shahinaz El Akkad
Juliette Lepoutre
Screenwriter:
Ahmed Amer
Festival Plaza
6:30 p.m.

Shorts
Competition

.................................

CAI-BER

Branka
Director:
Ákos K. Kovács
Noir-Soleil
Animator:
Chloé Sorin
Nour Shams
cast:
Aisha Rifaie
Director:
Ahmed Abdelsalam
TU Berlin Audimax
9:45 p.m.

.................................

Meet Darren Aronofsky
Moderated by Teresa Cavina, CineGouna Bridge is set
to host a masterclass by Academy Award-nominated
American filmmaker Darren Aronofsky today at the
Festival Plaza at 4:00 pm.
The Brooklyn-born director and producer’s work includes
the 2017 film, Mother!, which starred Jennifer Lawrence
and Javier Bardem, and Noah as well as Black Swan, for
which he was nominated for an Academy Award.
As a producer under Protozoa Pictures, Aronofsky was
responsible for Jackie, which secured three Academy
Awards, the documentary feature Some Kind of Heaven,
and the docu-memoir Serendipity.
Up next among Aronofsky’s production projects is
the Netflix thriller The Good Nurse, which stars Noah

Emmerich, Jessica Chastain, and Eddie Redmayne.
He will also executive-produce Netflix’s The Craving
and FX’s series Kindred, an adaption of an influential
Octavia E. Butler novel. Currently, Aronofsky is in postproduction on the upcoming A24 film The Whale.

FEATHERS

ANOTHER WORLD

OSTROV - LOST ISLAND

THIS RAIN WILL NEVER

Short film program 1

Festival Plaza

Sea Cinema 1

Sea Cinema 2

STOP

Branka - 20 min

6:30 PM

3:30 PM

6:45 PM

Sea Cinema 3

Lili Alone - 22 min

8:00 PM

NOIR-SOLEIL - 20 min

MURINA

CAPTAIN VOLKONOGOV

EVERYTHING WENT FINE

Audimax ( TU Berlin )

ESCAPED

Sea Cinema 2

THE DOUBLE LIFE OF
VÉRONIQUE

3:30 PM

Sea Cinema 1

9:30 PM

Arena
6:45 PM

2

SHORT FILM PROGRAM 1

COMPARTMENT NO. 6

A Short Film About Killing

NITRAM

Audimax ( TU Berlin )

Sea Cinema 1

Sea Cinema 3

Arena

6:15 PM

9:45 PM

2:45 PM

9:30 PM

CAPTAINS OF ZA'ATARI

COPPELIA

A MAN AND A CAMERA

Sea Cinema 1

Sea Cinema 2

Sea Cinema 3

12:15 PM

3:00 PM

5:30 PM

Nour Shams - 26 min
CAI - BER - 17 min

GFF will showcase its second Short Film Competition
program at the TU Berlin’s Audimax at 3:30 pm. The program
will launch with the screening of Jordanian director Samer
Battikhi’s Arnoos, which will be having its world premiere.
Other films in the second short film program’s lineup include
The Journey by Ève Saint-Louis, Locarno Film Festival’s
Padri di domani winner Night by Ahmad Saleh, The Last Day
of Patriarchy by Olmo Omerzu, Junie by Grégoire Graesslin,
and Holy Son by Aliosha Massine.

Tomorrow, CGP’s Refugee Voice in Film will be held at Sea
Cinema 2 from 11:00 am to 12:00 pm. Hosted by CineGouna
Platform, IEFTA and UNHCR are presenting the world
premiere of the 5th edition of Refugee Voice in Film. From
the Horn of Africa to the MENA region, this year’s program
explores the creative methods filmmakers used to tell
stories from around the world through using narrative,
documentary, and animation formats in representing the
global untold stories of refugees.

Meet the Experts at Netflix

Schedule

6:30 PM

Refugee Voice in Film

Short Film Program 2

CineGouna Bridge is holding
a virtual masterclass titled: A
Netflix Guide to Post Production:
A Masterclass Presented by
Karim Boutros Ghali and Frank
Piazza.
The masterclass will be held
tomorrow at TU Berlin’s
Audimax from 10:30 am until
12:00 pm and it will discuss
how post production is the final
step in taking a story from the
script to the screen, turning it
into a combination of images
and sounds that fuels a story,
immerses an audience, and

drives emotions.
Post production experts from
Netflix, Karim Boutros Ghali
and Frank Piazza, will take the
stage to discuss budgeting
and building the perfect post
production crew for your project.
They will also take a closer look
at some of the common pitfalls
of post production and how to
avoid them. Along the way, they
will be sharing sneak peaks of
some of the exciting work that
Netflix has been producing in
the MENA region.

All About Online Content
CGP will host a panel discussion tomorrow titled: Ready to
go OTT? – Taking Your Content Onlinee, to be moderated
by Hans Fraikin. The panel will be held at TU Berlin’s
Audimax from 12:30 pm until 2:00 pm. To be discussed
in the panel is the fact that now everyone is going online
for their content, it’s making it definitely the time to
understand our options. In this panel, attendees will hear
from experts in video streaming platforms and learn about
how to achieve breakthroughs, and what they mean for the
future of content. Attendees will also hear from producers
to see how this trend has
affected their production
decisions. Hans Fraikin
has had a 25-year global
career in film distribution,
co-production, and
finance.

Meet the Cannes Expert
In an event that will be opened to
CineGouna SpringBoard participants
only, CineGouna Bridge will hold
a meet and greet with the one
and only Christian Jeune, who has
been working with the Cannes Film
Festival since 1989.
He’s the head of the Film
Department and deputy to the
General Delegate and is in charge

of the pre-selection and selection
processes. Since 2000, he has been
traveling every year to Asian and
other countries to visit filmmakers’
communities and scout new films.
Jeune has served on many festival
juries, including Busan, Tokyo,
Bangkok, Taipeh, and Macao. In
addition, he translated more than
100 films from English to French.

Cinema as an Agent of
Change panel
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The film crew
and I are very
excited to
see the world
premiere of
our film at El
Gouna Film
Festival.

Film Director Ahmed Abdel Salam on

A Portrait of Alienation

Mariam
Ferjani
understands
the
dimensions
of the main
character and
is even adding
more to it.
She took the
role in our
first meeting.

4

Nahed Nasr
What does it mean to you that El
Gouna Film Festival shall host the
world premiere of your first film?
The film crew and I are very excited to
see the world premiere of our film at
El Gouna Film Festival. This festival
has proven its important position on
the scene from its first edition until
the fifth, where we participate in the
official competition for short films.
During the past four editions I have
been keen on attending the festival
and watching films as a filmmaker
and as a movie lover. I hope that
the screening of my film at the
prestigious El Gouna Film Festival
will kick off the film’s tour of other
important film festivals around the
world.
The first scenes in your film
somehow resemble the opening
scenes of Tunisian filmmaker
Kaouther Ben Hania’s Beauty and
the Dogs where Mariam Al Ferjani
plays the main role. Despite the
difference in the topic addressed,
did you want to pay tribute to
Ben Hania’s cinema, or was it a
coincidence?
In fact, any similarity between
the two films is an unintended

What my
generation
has in
common is
a feeling of
alienation,
while the
reasons and
motives
behind the
urge to flee
differ

coincidence. I finished writing and visualizing Cairo-Berlin
before watching Kaouther Ben Hania’s movie. When my
film producer, Joseph Adel, suggested Mariam Al Ferjani
to play the main role in my film, I watched Beauty and the
Dogs. It was then that I felt the similarity between the
two films as the character took a night trip through the
city streets. However, this similarity was unintended by no
means.
How was the cast of the main roles in your film chosen,
starting with Tunisian actress, Mariam Ferjani?
The criteria for choosing the main female role in the film
were based on a number of elements, on top of which is
that the actress understands the character’s dilemma, her
fears, motives, etc. When I saw Mariam in Beauty and the
Dogs, I felt she was a good fit for the role. I later learned
that she had decided to stay in Egypt for a while, and
that she wanted to act in Egyptian films. From our first
session, I realized that she understands everything I want
to say from the movie, that she knows the dimensions of
the main character and is even adding more dimensions
to her. I decided that Mariam would play the role after our
first meeting.
You have a distinguished cast that includes stars such as
Mariam Al Ferjani, and Ibrahim Al Najari and the longstanding actor Nabil Nour El Din. Why did you prefer to
have your first movie with well-known stars and actors
than most independent films?
It is not necessary that the stars in the first or an
independent film add to its popularity. In my opinion,
the most important criteria is who is suitable for the role,
whether he is a star or not. While casting actors, both
well-known and unknown actors were on the cast list.

But Mariam’s understanding of Nour’s character was the
decisive factor in the choice; she is such an intelligent and
capable actress. As for Ibrahim Al-Najari, he is a director
and cinematographer in addition to being an actor, which
added to Youssef’s role deeper dimensions than I had
imagined.
A car sales contract, an antidepressant in her purse, and
so many tears in her eyes, we didn’t know exactly what
Nour’s motive for fleeing. Why did you leave Nour’s
story open to many stories that were not told?
What my generation has in common is a feeling of
alienation, while the reasons and motives behind the urge
to flee differ. I left it that way for everyone to interpret it
according to their personal experiences.
At the beginning of the movie, there were so many
moving faces and bodies that the obvious features are
hard to recognize. The sound of the real place, whispers,
movements and breaths of the dancers, disappears and
is replaced by music from an external source. Does this
opening scene confirm the idea of alienation you’re
referring to?
Perhaps I was fascinated by composition and lighting, and
wanted to establish the world of the film’s characters in
the way the scene appeared. Yet, perhaps those meanings
are subconsciously present in the scene. In all cases, I
think that it is possible, of course, that we are all this girl
and this boy.
Was filming in a metro station in Cairo one of the
production challenges, and what were those challenges?
We actually had difficulties filming in the metro station
as I didn’t want to compromise on the scene or location.
But producer Joseph Adel had creative solutions for a place
that we could design to be exactly like the metro and its
internal offices. Artistic director Shaima Magdy, designers
Hashem Raafat and Basel Ayman have played a key role in
making this possible. The challenges I faced were not only
on set, but there were many other details, such as story
development, preparations, and team formation. Producer
Joseph Adel has a distinctive production method and
style. He believed in the project and was involved in every
creative step from day one until arriving at El Gouna Film
Festival, leaving no room for obstacles to affect the film.
In your film and academic career path, what route did
you take to get here?
I studied Media, and worked as an assistant director
during my studies. After graduation, I decided to specialize
in cinema by studying a Masters in Film Direction at
MetFilm School London in England, which ended with
filming Cairo - Berlin as my graduation project and my
first film.
How do you see your future as a promising Egyptian
filmmaker, do you find it difficult due to economic and
other restrictions, or is it getting easier because many
young Egyptian directors are achieving important and
prominent international successes?
I think there is a need to find alternative production
methods, and ways of co-production that make it easier
for filmmakers to work on their projects in a better
way. There is always a need to find new and advanced
methods of production. On the other hand, I see that the
new wave of young directors and producers seeking to
produce films that represent them and their generation
at the lowest costs and integrating with different artists,
whether in front or behind the camera, has a major

Zeina Toutounji-Gauvard
Press Office Manager

• In 5 years, the festival started
very strongly and kept pace
role in making these films reach
international festivals. An honest
movie will succeed no matter what it
costs. I admire the experience of this
generation and am proud to belong
to it.

despite the pandemic. A fifth
edition is something to celebrate
and I always find that this is
when a festival starts rooting
itself.

• I have been part of this
successful story from the first
year with inviting journalists

There is always a need to find
new and advanced methods of
production

from abroad and managing
all the interviews during the
festival. I don’t know if there’s
one big challenge, but I think
that every festival every year is a
challenge, nothing can be taken
for granted.

• The secret of GFF success I
would say is the enthusiasm
of the founders, the fantastic
location, the high-quality of the
movies selected, and a hardworking team.

• The most intimate experience I
have in GFF is that I look forward
to coming to El Gouna for my
7:00 am dive into the sea before
a long day’s work!

I admire the experience of my
generation and am proud to
belong to it.

• For the next five years, I wish
GFF will keep growing and
establishing itself in this highly
competitive environment.
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Commemorating His Memory at GFF

The Unbearable Lightness of Kieślowski

Esam Zakaria

They have
the very rare
ability to
dramatize
their ideas
rather than
just talking
about them

6

In his foreword to Krzysztof
Kieślowski and Krzysztof Piesiewicz’s
Dekalog: The Ten Commandments
(London: Faber & Faber, 1991) writes
the legendary Stanley Kubrick about
Krzysztof Kieślowski and his coauthor, Krzysztof Piesiewicz
“They have the very rare ability to
dramatize their ideas rather than just
talking about them. By making their
points through the dramatic action
of the story they gain the added
power of allowing the audience to
discover what’s really going on rather
than being told. They do this with
such dazzling skill; you never see the
ideas coming and don’t realize until
much later how profoundly they have
reached your heart.”
With this testimony, salient
filmmaker Kubrick acknowledges the
prestigious status that Kieślowski had
in world cinema, even before he broke
through the international scene by his
last trilogy Three Colors.
Kubrick simply put his hand on the
very specific trait of Kieślowski’s films;
his unmatched ability to turn abstract
ideas into a vivid and touchy drama.
It is hailed as unmatched because
many filmmakers were influenced and
inspired by Kieślowski, but none of
them managed to perfect this skill like
him. It is a pure natural talent of great
artists, which could be influenced by,
learnt, but never imitated.

Many filmmakers around the world
tried to trace Kieślowski’s steps.
Some even tried to complete his
unfinished oeuvre.
Filmmakers including German
director Tom Tykwer in Heaven,
Bosnian director Danis
Tanović in Hell, and Polish
filmmaker Jerzy Stuhr in The Big
Animal attempted to direct three
of Kieślowski’s scripts, but none
of them got any near from the
unparalleled style, atmosphere and
effect of his films.
The impact Kieślowski had on world
cinema is quite unquestionable. A
Short Film About Killing not only
changed death penalty laws in Poland
and abroad, but it inspired dozens of
filmmakers worldwide to handle this
sensitive and controversial subject.
Kieślowski’s international
breakthrough, The Double life of
Véronique, was overwhelming when it
first came to light. In his introduction
to the Criterion Collection’s 2006
edition of The Double Life of
Véronique, cites Jonathan Romney
some of the critic’s response to the
film:
“Anything I say about [the film] is
merely a labored minuet danced
around my own ecstatic response.”
says Georgia Brown in the Village
Voice.

“I believe we are being hypnotized in
The Double Life of Véronique . . . How
else to explain the ability of a FrenchPolish film with a nonsensical plot
premise . . . to enthrall and enchant
us like no European film in recent
history?” states Nigel Andrews from
the Financial Times.
Romney himself notices Kieślowski’s
unique talent of handling existential
topics in simple dramatic structures:
“The film continues a thread of
what could be seen as mysticism,
or alternatively, as quasi-mystical
narrative manipulation, in the
director’s work. In Blind Chance
(1981), three possible outcomes of
a banal incident lead a man’s life in
three entirely separate directions. In
the otherwise seemingly naturalistic
No End (1985) — co-written by
Krzysztof Piesiewicz, collaborator
on Kieślowski’s subsequent fictions,
The Double Life of Véronique included
— a woman receives visitations
from her dead husband. And in the
ten-part Dekalog (1988), which is
based on the Ten Commandments,
[Kieślowski] contemplates fate and
the interconnectedness of human
lives in a harshly realistic setting.”
These features are even clearer in
the Three Colors trilogy, especially in
Three Colors: Blue, which examines
“traumatic existence” in a seemingly
simple and stereotypical story.

It is almost impossible to trace
Kieślowski’s influence on generations
of filmmakers around the world, yet
one of the recent and clear examples
is Julie Delpy’s My Zoe (2019).
In a way it seems as a loose
adaptation of the main theme
of Blue: a mother who loses her
daughter after her marriage collapses,
and she is trying to deal with the
most painful feeling on earth: “I wish
I was never born. I wish there was no
air, no sea, no trees, no light”.
In Blue, Julie (Juliette Brioche)
manages to free herself of the
past through art and humanity
(spiritual resurrection), but in My
Zoe Delpy who wrote and directed
the film digs deeper in and refuses
the superstitious and mystical
alternative. She tries to find a
scientific alternative for her dead
daughter, by cloning her!
Delpy who worked with Kieślowski on
Three Colors: White talked in a recent
interview about the impact his works
had on her and that their discussions
about fate helped inspire her present
My Zoe decades later:
“He was really intrigued by the fact
that, how do you make a film that
goes against fate? He was someone
that was obsessed with fate. That
was the conversation. It was a spark,”
says Delpy. “And then the idea really
came clearer to me when I had my
son, because suddenly, the incredible
existential fear that comes with
becoming a parent is something that
kind of took over me and made my
life not impossible but complicated.”
Like many of Kieślowski’s films,
Delpy’s My Zoe touches on some
ethical taboos, however she brings
it up under a more ethical and
humanistic light, and that could be
the most essential lesson we could
learn from his films.
Stanley Kubrick may have had put
his hand on Kieślowski’s unrivaled
ability to handle philosophical ideas
in a dramatic way, yet, to be more
specific, Kieślowski had the ability
to focus on the ethical aspect of
philosophy. And that is what gives
his films this timeless relevance and
accessibility to everyone.
His films have the courage to
look into the eyes of the most
controversial issues of our modern
existence in such a light, deep,
compassionate and humanistic
way; which we can safely call the
Kieślowskian way!

Kieślowski’s Retrospective Exhibition
Mina Habib
Commemorating the 25th
anniversary of the Renowned Polish
director Krzysztof Kieślowski’s
passing, GFF will hold a retrospective
exhibition at TU Berlin Campus El
Gouna on Saturday, 16th of October.
Showcasing the life and works of
the Polish filmmaker, the exhibition
opening was attended by Inshal
Al-Tamimi, Festival Director of GFF,
Bushra, Chief of Operations of GFF,
and Amir Ramses, Artistic Director
of the festival. In addition to the
presence of the famous production
designer and art director, Onsi Abu
Seif who designed and equipped the
retrospective exhibition.
The exhibition features 23 framed
posters from the Film Museum in
Łódź, all inspired by Kieślowski’s
films. Additionally, it will incorporate
original material from the established
film archive the the French
Cinémathèque featuring 50 photos
including posters from Kieślowski’s
iconic films, their filming locations,
the filming process, and photos of
Krzysztof Kieślowski himself.
In this context, Amir Ramses,
Artistic Director of El Gouna Film
Festival, said that the event is a
tribute to recognize Kieślowski’s

immortal works. “Kislowski inspired
generations of filmmakers; he
developed a new cinematic language
and taught us that cinema can speak
through image, color and music”.
The renowned art director Onsi Abu
Seif, on his part said that the concept
of the exhibition design is based on
the idea of introducing the different
stages of the director’s life and
career for the audience. “I read an
important book about Kieślowski’s
life and career and I tried through
the exhibition, using different visual
tools such as photos and videos,
to take the visitors on a journey.
Kieślowski’s experience is very rich so
one exhibition could not be enough.
But I am sure this exhibition and his
films’ screenings in the festival gives
a closer look to one of the greatest
figures in world cinema history”. Onsi
Abu Seif also added that El Gouna
Film Festival used to appreciate and
celebrate the most influential figures
to be remembered generation after
generation.

I tried through the exhibition to
take the visitors on a journey
into Kieślowski’s life and career

Kieślowski
developed a
new cinematic
language and
taught us
that cinema
can speak

I tried through
the exhibition
to take the
visitors on a
journey into
Kieślowski’s
life and career
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CineGouna Platform
Officially Launches
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Last night was the opening of the CineGouna Platform
(CGP) program, which took place at the Festival’s Plaza
with the presence of the 5th CGP filmmakers, experts,
cinema calibers, and the GFF stars and celebrities.
CineGouna Platform is an industry-oriented event
created to support and empower Egyptian and Arab
filmmakers, helping them find artistic and financial
support. CineGouna Platform presents the CineGouna
SpringBoard and CineGouna Bridge programs that provide
opportunities for sharing and learning. CineGouna
SpringBoard is a project development and co-production
lab that offers opportunities to find creative and financial
support for Arab film directors and producers with
projects in development or films in post-production.
CineGouna Bridge is a meeting point and a forum for
dialogue between different cinematic voices, where
Arab filmmakers and their international counterparts
engage in and share their perspectives on a wide range
of subjects related to the social and business aspects of
cinema. The 5th edition of CineGouna Bridge will present
panel discussions, workshops and masterclasses with key
industry professionals and experts on several cinematic
topics. The programs and activities of CineGouna Platform
will take place at the TU Berlin, El Gouna Campus and at
Sea Cinema from October 16 to 21, 2021.
For its 5th edition, CineGouna SpringBoard received
submissions from across the Arab world. A panel
of experts reviewed the submissions and made a
selection of 13 projects in development (8 narratives
and 5 documentaries) and 6 films in post-production (2
narratives and 4 documentaries) on the basis of their
content, artistic vision, and overall financial feasibility.
The final list of the selected projects and their directors,
representing 8 Arab countries.
The film projects selected for the Projects in Development

include: Feature Narrative: Agora
by Ala Eddine Slim (Tunisia), Aisha
Can’t Fly Away Anymore by Morad
Mostafa (Egypt), The Blind Ferryman
– Al Baseer by Ali Al-Fatlawi (Iraq,
Switzerland) Happy Lovers by Hicham
Lasri (Morocco, France), My Father’s
Scent by Mohamed Siam (Egypt),
A Quarter to Thursday in Algiers by
Sofia Djama (France), Sink by Zain
Duraie (Jordan, Sweden, Canada,
France), Weedestine by Said Zagha
(Jordan, Palestin). The film featured
as Guest Film in Post-production is
Under the Fig Trees, by Erige Sehiri
(Tunisia, Switzerland, France).
The directors and producers of
the selected projects present their
projects and works in progress
to producers, funding agencies,
distributors, sales agents, and
festival programmers to receive
constructive feedback. In addition,
private meetings are scheduled for
the filmmakers with experts and
mentors to help them fine-tune their
scripts or rough cuts, with the aim of
improving their chances of regional
and international cooperation. All

selected projects in development and
films in post-production will compete
for awards to be decided by a jury of
industry experts. The best project
in development and film in postproduction will receive a CineGouna
Platform certificate and a cash prize
of US $15,000 each. Additional
awards and cash prizes are presented
through partnerships with the local
and regional institutions.
CineGouna Bridge, a meeting point
and a forum for dialogue between
different cinematic voices, welcomes
its guests to its 5th edition. Arab
filmmakers and their international
counterparts will engage in and share
their perspectives on a wide range
of topics related to the social and
business aspects of cinema. This
year, CineGouna Bridge will present
workshops, panel discussions and
masterclasses with key industry
professionals and experts.
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